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Opera Institute 
) 
The Medium 
FRINGE FESTIVAL 2002 
Friday, November 1 and Saturday, November 2, 2002, 
6:30 p.m. 
Sunday, November 3, 2002, 
3:00 p.m. and 6:30 p.m. 
Boston UniversityTheatre, Studio 210 
264 Huntington Avenue, Boston 
Boston University School of Music 
presents 
The Fringe Festival 2002 
Sharon Daniels, Director of Opera Programs 
The Medium 
Music and Libretto by Gian Carlo Menotti 
Sharon Daniels, stage director 
Jeffrey Stevens, music director 
Christine Hamel, assistant stage director 
Amanda Zadorian, stage manager 
Margot Dubois, technical director and set coordinator 
Jessi Nolet, costume coordinator 
Adam Blood, lighting designer 
CAST 
(in order of apperance) 
Toby 
Monica 
Baba (Madame Flora) 
Mr. Gobineau 
Mrs. Gobineau 
Mrs. Nolen 
Tasso Feldman+ 
Michelle Nicklas 
(Friday, Sunday Matinee) 
Kristen Watson 
Ja-Nae Duane 
(Friday, Sunday Mat inee) 
Joy Mcintyre* 
David Cushing 
Alok Kumar 
(Friday, Sunday Matinee) 
Meredith Hansen Skinner 
Sarah Long 
(Friday, Sunday Matinee) 
Giavanna Kersulis 
(Friday, Sunday Matinee) 
Marci Wagnon 
*Joy Mcintyre, Boston University Professor Emerita, guest artist 
+Tasso Feldman appears courtesy of the Boston University School ofTheatreArts. 
.. 
A WELCOME FROMTHE DIRECTOR 
OF OPERA PROGRAMS 
In any given season, and certainly over each two-year training period, we try to 
provide performance experiences for our aspiring young professional opera 
singers that will allow them to integrate as many technical, musical, acting, and 
movement challenges as possible. We do this by varying repertoire, styles, 
languages, time periods, and performance venues. 
Our Mainstage Season usually presents the more "standard" repertoire of 
Britten, Puccini, Mozart, Berlioz, Strauss, Poulenc, etc., performed in the Boston 
University Theatre with beautiful production values provided through a cherished 
collaboration with our Theatre Arts School. 
Our Fringe Festival, modeled after the "outside the Fringe activities" at the 
Edinburgh Festival, provides opportunities to perform significant and unusual 
sl ·· r works in a smaller venue, where the audience enjoys almost "hands-on" 
pc. .. .. ipation in the process. This seemed the perfect setting in which to add our 
congratulations to Lukas Foss on his 8Qth birthday by staging his little gem The 
Jumping Frog of Calaveras County, based on Mark Twain's short story. This year we 
also offer a Boston premiere of Richard Wargo's The Seduction of a Lady (his 
charming adaptation of Neil Simon's The Good Doctor), and then close with Gian 
Carlo Menotti's gripping little tragedy The Medium. 
Through the Fringe Festival in the last six years, our students and audiences have 
enjoyed Ullmann's The Kaiser From Atlantis; Bernstein's Trouble in Tahiti; Bart6k's 
Bluebeard's Castle; the Peter Brook Carmen; Paulus's The Village Singer; Bowles's Picnic 
C~mtata; Martin's Tobermory; Bach's Coffee Cantata; Merryman's Antigone;Viardot's 
Cendrillon;Weill's Seven Deadly Sins; Handel's C/ori, Tirsi, e Fileno; and Puccini's Gianni 
Schicchi. 
Members of the Opera Institute and Opera Workshops study voice, coach 
• repertoire, and take classes in period movement styles, stage combat, commedia 
dell'arte, ballet, Alexander technique, Italian conversation, Italian recitative, and 
acting. They are taught by professionals who "have done" or "are doing" that to 
which they all aspire. They participate in masterclasses by distinguished guests 
and faculty. We are proud our of program and our young artists; our current 
singers and alumni sing this year on the stages of the Metropolitan Opera, the 
Boston Lyric Opera, New York City Opera, the San Francisco Opera, Chicago 
Opera Theater, the Lyric Opera of Chicago, L'Opera de Paris, and the festivals at 
Glimmerglass, St. Louis, Santa Fe, Chautauqua, and Tanglewood. 
Welcome. Enjoy these special young singers, assisted in their process by the 
r ous and expert gifts of faculty, guest directors, Theatre Arts designers, 
t '_- ical assistants, and crew. By combining all of our hard work and artistry, 
opera takes on a fresh new purpose for a new generation. 
-Sharon Daniels 
SYNOPSIS 
Act I 
Monica, the daughter of Madame Flora, and Toby, a mute boy living with them, are 
playing while Madame Flora ("Baba") is away. When Baba returns, she is furious 
that they are not ready for the seance she has planned. They busily prepare, and 
when the three guests arrive for the seance, Monica pretends to be the teenage 
daughter of one and the baby son of another, while Toby assists with the technical 
effects. Suddenly, Madame Flora stops the seance and sends the customers away. 
She tells Monica that she felt a hand clutch her throat during the seance. She 
suspects Toby. Monica tries to comfort her . . .. 
Act II 
A few days later, Monica watches Toby perform a puppet show as she dances for 
him. She realizes that he is trying to tell her something important, and tries to say 
it for him. Flora enters and tries to cajole Toby into confessing that he was thP one 
that touched her during the seance, or that he knows something about it. v 
the three clients from the previous seance enter, Flora tries to confess that they 
have been cheated . She throws them out, and after getting rid of Toby and locking 
Monica in her room, she is left alone to contend with her ghosts. 
PROGRAM NOTES 
The Medium first brought Italian-American composer, lyricist, and playwright Gian 
Carlo Menotti (b. 191 I) to Broadway by way of Columbia University, which 
commissioned him to wr ite a small chamber opera to inaugurate its new theater. After 
having been commissioned both by NBC and the Metropolitan Opera, Menotti 
surprised many by accepting the offer from the school, which he only did under the 
condition that he be allowed to stage it himself. The first performance of The Medium 
took place at Columbia on May 8, 1946, and within a year the show opened at the 
Ethel Barrymore Theater as the second piece in a double bill with his new opera buffa, 
The Telephone . The Medium enjoyed a highly successful run on Broadway, propelled 
early on by the buzz surrounding the repeated attendance of conductor Arturo 
Toscanini. 
The seed for Menotti's work on The Medium was planted during an earlier period in his 
life, when he shared a cottage near Salzburg, Austria with friend and composer Samuel 
Barber. The two men were, anecdotally, often entertained by a Dutch baron and his 
wife. As the story goes, the baroness would mysteriously excuse herself from after-
dinner conversation and steal away into a "chapel" in which she would hold seances, 
in an attempt to communicate with her deceased daughter, nicknamed Doodl: 
Menotti asserted that " the creative power of [the baroness'] faith and convictio, , ade 
me examine my own cynicism and led me to wonder at the multiple texture of 
reality ... whether belief was a creative power." Menotti, like the tormented Baba, found 
himself caught between two worlds: a "reality in which [Baba] cannot wholly 
comprehend, and a supernatural world in which she cannot believe." He 
conceded, "My mind is much too rational to abandon itself to faith. I am a would-
be Voltaire yearning to be Tolstoy, and it is this very duality in my character, this 
inner conflict, which I have tried to express in some of my operas, first with The 
Medium." 
-Christine Hamel 
THE DIRECTORS 
Sharon Daniels, Stage Director, is Associate Professor of Opera and Voice at 
Boston University's School of Music. She turned to directing following her 20-year 
career as principal operatic soprano, with highlights including San Francisco 
Opera, New York City Opera, Houston Grand Opera, and Opera Theatre of St. 
Louis, singing in such venues as the New York State Theater at Lincoln Center, the 
K~nnedy Center, the Dorothy Chandler Pavilion, the Guthrie Theatre, and the 
,burgh Festival. Professor Daniels's career has included title roles in Manon, 
1" Ballad of Baby Doe, The Merry Widow, La Belle Helene, Carlisle Floyd's Susannah, 
Hiram Titus's Rosina (premiere); Curly's wife in Of Mice and Men, Rose Maurrant in 
Street Scene, Pat Nixon in Nixon in China, Birdie in Regina, Concepcion in L'heure 
Espagnole, Adele in Die Fledermaus, Mimi and Musetta in La boheme, Pauline 
L'Allemande in Susa's Black River, and Rosabella in the Broadway revival and PBS 
Great Performances production of The Most Happy Fella. Professor Daniels made 
her professional directing debut to critical acclaim with The Ballad of Baby Doe at 
' the Boston Lyric Opera and the Lyric Opera of Kansas City. For Boston 
University, she has directed A Midsummer Night's Dream, Street Scene, both The 
Marriage of Figaro and Le nozze di Figaro, The Merry Wives ofWindsor, A Month in the 
·country, Pauline Viardot's Cendrillon, Hansel and Gretel for Chelsea schools, Dialogues 
of the Carmelites,Albert Herring, La c/emenza di Tito, and Die Fledermaus. 
Jeffrey Stevens, Music Director, is repertory coach for the Opera Institute and 
music director of the Opera Workshop at the Boston University School of Music. 
Mr. Stevens has been an active vocal coach in the Boston area for over twenty 
years. Twice a recipient of a BQston Symphony Orchestra Tanglewood Fellowship 
in vocal accompanying, Mr. Stevens has worked for the Central City Opera 
Association (Colorado), the WolfTrap Opera Company (Washington, D.C.) and the 
Boston Lyric Opera. In the field of opera pedagogy, he has been a vocal coach for 
the opera departments of the Boston and New England Conservatories, associate 
music director of the Boston Conservatory Opera Studio, director of opera at the 
Southeastern Music Center in Columbus, Georgia, and director of music for The 
Opera Lab, a critically acclaimed dramatic t raining program for singing actors in 
0 ton. Mr. Stevens is also a frequent guest lecturer in vocal performance and 
aborative piano at the University of Richmond (Virginia). 
Christine Hamel, Assistant Stage Director, is a graduate of the Boston 
Conservatory Graduate Diploma Program in voice, where she concentrated in 
opera stage direction, studying with Cecelia Schieve. She recently was assistant 
director to Sharon Daniels for this past spring's Opera Institute production of 
Die Fledermaus. Christine adapted and directed Menotti's The Telephone (dubbed E-
mail, Pagers and Other Addictions) at the Boston Conservatory, where she also co-
developed a musical and dramatic revue entitled Brush Up Your Shakespeare. She 
has directed opera scenes for the Marlborough Symphony, the Crittenden Opera 
Workshop, and was assistant to Leon Major for the Boston Lyric Opera production 
of Romeo et Juliette. Christine was also the recipient of a study award from the 
Boris Goldovsky Foundation for study in opera stage direction. In performance, 
she is a singer and actor both in music-based and "straight" theater, and will next 
be seen in Sweeney Todd at the New Repertory Theatre. She holds a Performer's 
Certificate in Speech and Drama from Trinity College, London, and received her 
B.A. in English and art from Williams College. 
Joy Mcintyre, soprano, is Professor Emerita of Boston University and former ~·,) 
chairman of the voice department. She makes a special guest performance as Baba, 
Madame Flora. Her professional base was Europe for over twenty years, 
performing leading roles in more than thirty opera houses. Principal points 
included Munich, Hamburg, Berlin, Dusseldorf, Frankfurt, Cologne, Dortmund, 
Salzburg, Vienna, Geneva, Copenhagen, Rome, Barcelona, Lyons and Strassbourg. 
Professor Mcintyre specialized in the dramatic soprano repertoire, especially that of 
Wagner and Strauss. Some of Ms. Mcintyre's roles include Brunnhilde (Der Ring des 
Nibelungen), Leonore (Fidelio), Elektra (Elektra), Kundry (Parsifal), Lady Macbeth 
(Macbeth), Ortrud (Lohengrin) ,Venus (Tannhduser), Christine (Mourning Becomes 
Electra) , Marie (Wozzeck), and Turandot (Turandot). She has appeared in concert in 
Europe, America, and Japan. 
Professor Mcintyre has been chairman of voice and opera at Utah State University. 
She has also been president of the Boston chapter of the National Association of 
Teachers of Singing (NATS), as well as Massachusetts Governor of NATS. Professor 
Mcintyre received a Bachelor of Music degree from the Oberlin Conservatory and 
Master of Music degree from the New England Conservatory of Music. She also 
studied at the Mozarteum in Salzburg.Austria. 
Special thanks to Professor Roye Wates for housing guest directors; to 
Dan Sullivan for housing stage management and for videotaping the 
performances ; and to Sarah Manuel for portrait painting. 
THIS PROJECT IS FUNDED IN PART BY 
-~1 ·-m , 
MASSACHUSETTS CU!Tl/RAL COUNCIL 
) 
BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
Sharon Daniels, Director of Opera Programs 
Phyllis Curtin, Artistic Advisor 
William Lumpkin, Music Director and Conductor 
Allison Voth, Principal Coach 
Jeffrey Stevens, Repertoire Coach 
Nina Pleasants, Frank Kelley, Sharon Daniels, Christine Hamel, Acting 
Judith Chaffee, Christien Polos, Movement 
RobertWestley, Stage Combat 
Betsey Polatin, Alexander Technique 
Sharon Daniels, D. Scott Glasser, James Petosa, Henry Price, Stage Directors 
Tomer Zvulun, Festival Production Stage Manager 
Laura Raffo, Italian Conversation 
Roger Meeker, Production Manager 
q~ - Knox, Assistant Production Manager 
Stage Director 
Music Director 
Assistant Stage Director 
Fight Instructor 
Stage Manager 
Production Assistant 
Stage Management Advisor 
Technical Director 
Portrait Painting 
Stage Design Advisor 
Technical Design Advisor 
Costume Coordinator 
Costume Design Advisor 
Lighting Design 
Assistant Lighting Design 
Master Electrician 
Assistant Master Electrician 
Electrics Prep. 
Lighting Design Advisor 
Audio Engineer 
Sound Advisor 
Front of House 
Run Crew 
Wardrobe 
Wardrobe Crew 
Sharon Daniels 
Jeffrey Stevens 
Christine Hamel 
Robert Westley 
Amanda Zadorian 
Libby Unsworth 
Thom Kauffman 
Margot Dubois 
Sarah Manuel 
Richard Chambers 
Stratton Mccrady 
Jessi Nolet 
Mariann Verheyen 
Adam Blood 
Eric Larson 
Steven Mcintosh 
Ryan Phillips 
Brendan Hearn 
Tom Sturge 
Sound Colloquium 
Ben Emerson 
Lucio Peralta 
Shannon Parvis 
Elizabeth Palin 
Rose Sirna 
Matthew Weight 
Anna Light 
Samuel Morris 
Rachel Rusch 
FUTURE MAINSTAGE PRODUCTIONS 
Thursday-Sunday, 
February I 3-1 6 
Boston University Opera Institute 
A Midsummer Night's Dream by Benjamin Britten 
James Petosa, stage director 
William Lumpkin, music director 
OPERA INSTITUTE MASTERCLASSES 
Featuring: 
Marlena Malas, Claude Corbeil, Richard Pearlman, Lukas Foss, Richard Wargo, Janice 
Mancini Del Sesto, Stephen Steiner, Phyllis Pancella, Stephen Lord, Rae Tattenbaum, 
Lar issa Gergieva, Jay Lessenger, and distinguished Boston University Faculty. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS 
Sunday, November 3 
7:00 p.m. 
Tuesday, November 5 
8:00 p.m. 
Faculty Recital 
Jonathan Bisesi, percussion 
Works by Antoniou, Brun, Otte, Smith, Sentman, and Volans 
Concert Hall @ 855 
Faculty Recital 
Tong-II Han, piano 
Works by Chopin, Gluck, Prokofiev, and Rachmaninov 
Tsai Performance Center 
Wednesday, November I 3 
8:00 p.m. 
Faculty Concert 
Muir String Quartet 
The Complete Beethoven Quartets, Concert I 
Op. 18 No. 3 in D Major 
Grosse Fuge, Op. 133 
Op. 59 No. I in F Major 
Tsai Performance Center 
Contributors to the College of Fine Arts Music Programs 
$50,000 and above 
ALEA Ill. Inc. 
Surdna Foundation 
$25,000 to $49,999 
John a nd Kathryn Silber 
Trust for Mutual Understanding 
The Estate of Mary Gannam 
$10,000 to $24, 999 
G . C. Andersen Family Foundation 
The Clowes Fund 
Mr. and Mrs. Saul B. Cohen 
The Cricket Foundation 
Dr. and Mrs. James P. Galas 
National Endowment for the Arts 
Virginia E. Withey 
$~ to $9,999 
Th nte Alighieri Society 
Mr. Antonio M. Galloni 
Esther B. Kahn Charitable Income Trust 
Renaissance Musical Arts, Ltd. 
$1,000 to $4, 999 
Anonymous 
Avedis Zildjian Company 
~oston Cultural Council 
Eugene and Virginia Brown 
Dorothy D. Cameron 
Elizabeth D. Campbe ll 
Jc;>hn A. Davidso n 
William E. Earle 
Dean S. Edmunds Foundation 
Ann and Gordon Getty Foundation 
Ruth R. Levine 
William E. Lord 
Marshalltown Development Foundation 
The Presse r Foundation 
Herbert Schilder 
Joan B. Schilder 
Charles Stakely, Jr. 
Norman E. Turner 
$500 to $999 
John Minge C ameron 
Richard Carmel Charitable Remainder Trust 
M. Taylor Dawson, Jr. 
Ann B. Dickson 
June K. Goettsch 
Dr. and Mrs . George Hatsopou los 
Col. Capers A Homes, USAF (Ret.) 
Ann Howard Jones 
David Carlton Kneuss 
Helen Salem Philbrook 
Patrick S. Ryan 
Mr. and Mrs. Mose W. Stuart Ill 
Victor Villagra 
$250 to $499 
George L. Andersen 
Brookline Library Music Association 
Beth S. Chen Buslow 
Dorrit P. Castle 
Joan C. Cavicchi 
Edna L. Davis 
Henry Davis , Jr. 
Miller Bonner Engelhardt 
Carolyn B. Fowles 
Dr. and Mrs . Arlan F. Fulle r 
Julia Hennig 
James E. Klingler 
John E. Loveless 
Rabbi Lewis Mintz 
Micha e l Orzano 
Bernard G. Schwartz 
Mr. and Mrs. Jose ph Sgro 
Helen Steineker 
Elisabeth P. Thompson 
Contributors to the Music Programs belong to a special group of people responsible for the support of 
educational activities, events, programs, performances, and many other departmental needs. 
You can help support these talented young artists by joining the Friends of Music at the College of Fine 
I r information, please contact Ellen Carr at the Boston University College of Fine Arts, 
b_ ommonwealth Avenue, Boston, MA 02215, or call (6 17) 353-8783. 
Due to program deadlines, some donor names may be absent from this list. Thank you for your 
understanding. 
Boston University School of Music Faculty 
Strings 
Steven Ansell viola* 
Edwin Barker double bass* 
Lynn Chang violin 
lseut Chuat cello 
Jules Eskin cello 
Emily Halpern-Lewis harp 
Raphael Hillyer viola 
Bayla Keyes violin* 
Michelle La Course viola" 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin * 
lkuko Mizuno violin 
George Neikrug cello 
James Orleans double bass 
Leslie Parnas cello 
Ann Hobson Pilot harp 
Michael Reynolds cello '' 
Todd Seeber double bass 
David Sayer cello 
John Stova II double bass 
Roman Totenberg violin 
Michael Zaretsky viola 
Peter Zazofsky violin* 
Woodwinds, Brass, 
and Percussion 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Jonathan Bisesi percussion 
Peter Chapman trumpet 
Doriot Dwyer flute 
Terr y Everson trumpet'' 
John Ferillo oboe 
Richard Flanagan percussion 
Joseph Foley trumpet 
Marianne Gedigian flute 
Timothy Genis percussion 
Ian Greitzer clarinet 
Toby Hanks tuba 
Ronald Haroutunian bassoon 
Scott Hartman trombone* 
Gregg Henegar bassoon 
Daniel Katzen horn 
Christopher Krueger flute 
Lynn Larsen horn 
Charles Lewis trumpet 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menau l horn 
Michael Monaghan 
saxophone 
John Muratore guitar 
Craig Nordstrom clarinet 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Matthew Ruggerio bassoon 
Eric Ruske horn '' 
Chester Schmitz tuba 
Robert Sheena English horn 
Ethan Sloane clarinet• 
James Sommerville horn 
Linda Toote flute 
CharlesVillarrubia tuba 
Jay Wadenpfhul horn 
Douglas Yeo trombone 
Jacques Zoon flute 
Piano 
Anthony di Bonaventura* 
Maria Clodes-Jaguaribe* 
Tong-II Han• 
Linda Jiorle-Nagy 
Collaborative Piano 
Michelle Alexander 
Shiela Kibbe* 
Robert Merfeld 
Organ 
James David Christie 
Nancy Granert 
Gera ld Wea le* 
Voice 
Sarah Arneson* 
Penelope Bitzas* 
Claudia Catania* 
Kendra Colton 
Sharon Daniels* 
Mark Goodrich* 
Phyllis Hoffman* 
Frank Kelley 
Joanna Levy 
Susan Ormo nt 
Z. Edmund Toliver* 
Historical Performance 
Kinloch Earle 
Baroque violin 
Stephen Hammer 
Baroque oboe 
Christopher Krueger 
Baroque flute 
Marilyn McDonald 
Baroque violin 
Emlyn Ngai 
Baroque violin 
Martin Pearlman 
chairman* 
Alice Robbins 
viola do gamba 
Daniel Stepner 
Baroque violin 
Peter Sykes harpsichord 
John Tyson recorder 
Musicology 
John Daverio* 
Elizabeth Seitz 
Joel Sheveloff' 
Lisa Urkevich* 
Jeremy Yudkin* 
Theory and 
Composition 
Martin Amlin* 
Theodore Antoniou* 
Whitman Brown 
Richard Cornell* 
Lukas Foss* 
Charles Fussell* 
John Goodman* 
Samuel Headrick* 
David Kopp* 
Ludmilla Leibman* 
Marjorie Merryman* 
Tetyana Ryabchikova 
Tison Street 
Gerald Wea le* 
Steven Weigt* 
Music Educ· 
Andre de QL1 
Joy Douglass 
Ann Howard Jones* 
Katherine Leaman-
Genovese 
Anthony Palmer 
Conducting 
David Hoose* 
Ann Howard Jones* 
David Martins 
Opera Institute 
Phyllis Curtin 
Sharon Daniels* 
William Lumpkin* 
Christien Polos 
Christian Smith 
Jeffrey Stevens 
Allison Voth* 
*Denotes full-time 
faculty 
Boston University College of Fine Arts Administration 
W alt Meissner. Dean ad interim 
Andre de Quadros, Director ad interim, School of Music 
Jim Petosa , Director, School of Theatre Arts 
Jeanette Guillemin, Associate Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Ellen Carr. Executive Director for External Relations 
Elly Muller, Director of Public Relations 
Nancy Lewis, Executive Operations Officer, School of Music 
Karla Cinquanta, Alumni Officer 
Boston University College of Fine Arts. 855 Commonwealth Avenue, Boston, MA 02215 
(617) 353-3350, www.bu .edu /cfa 
